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1. Systematic Disinformation
2. Historical Revisionist Propaganda
3. Red-tagging
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1. To use creative expression that highlights 
cinema’s connection to history and politics and 
presents contrary narratives
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2. To engage in memory work by documenting 
what’s forcibly repressed, muddled, or erased



Images source: IMDB



Images sources: IMDB & official Facebook Pages



3. To explore new forms that could capture the 
horrors and express the anxieties of the times



We Still Have to 
Close Our Eyes, 
John Torres (dir), 
2019



A mother-teacher holding her online class in Count, Adjani Arumpac (dir), 2021 



A drone shot of a socially distanced protest rally from Terror Bill, Sine Sanyata (dir), 2020



River of Tears and Rage, Maricon Montajes (dir), 2021



Orphans of the drug war 
in a topsy turvy world in 
Alunsina, Kiri Dalena (dir), 
2020



Police forces arrest quarantine violators in Exercise Your Human Rights, Adjani Arumpac (dir), 2020. 



4. To open and defend spaces where encounters 
between artists telling sensitive stories and 
audiences can happen
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